AALBORG SYMPHONY ORCHESTRA
CHIEF CONDUCTOR: JOSHUA WEILERSTEIN

ASSISTANT PRINCIPAL OBOE
WITH THE OBLIGATION TO PLAY COR ANGLAIS

AUDITION: MONDAY JUNE 5™, 2023

AUDITION REQUIREMENTS

1%t Round
Mozart: Oboe concerto in C major, KV 314 - First movement (bars 1- 97)

Orchestral excerpts to be played on Oboe:

Brahms: Symphony no. 1 in C minor, op. 68 — 1%t movement + 2" movement
Rossini: La Scala di Seta

Dvorak: Cello Concerto in B minor, op. 104 — 2nd movement

2"¢ Round

Mozart: Oboe concerto in C-major, KV 314 - Second movement (bars 1 — 50)

Orchestral excerpts on both oboe and cor anglais

Oboe:

Ravel: Tombeau de Couperin - Prélude

Beethoven: Symphony no. 3 “Eroica” in E flat Major, op. 55 — 2"¥ movement (bars 1 — 56)
Dvorak: Symphony no. 2, op. 70 — 2" movement

Debussy: Nocturnes: 2" movement - Fétes

Cor anglais:

Dvorak: Symphony no. 9 — 2" movement

Stravinsky:  Le Sacre du printemps — 1t movement
Berlioz: Overture: Carneval Romain



AALBORG SYMPHONY ORCHESTRA
CHIEF CONDUCTOR: JOSHUA WEILERSTEIN

ASSISTANT PRINCIPAL OBOE
WITH THE OBLIGATION TO PLAY COR ANGLAIS

AUDITION: MONDAY JUNE 5™, 2023

3" Round

Orchestral excerpts on both oboe and cor anglais

Rimsky-Korsakov: Scheherazade, op. 35

Tchaikovsky: Symphony no. 4, op. 36 in F minor — 2" movement + 3 movement
Mendelssohn: Symphony no. 3 in A minor — Vivace

Brahms: Violin Concerto in D major, op.77 — 2nd Movement — Adagio

Ravel: Rhapsodie espagnole

Ensemble excerpts together with the oboe section

J.S. Bach: Brandenburg Concerto no. 1 in F major BWV 1046
3 movement: Allegro — bars 1-17
4™ movement: Menuet + Trio

Nielsen: Symphony no 3 - 3@ movement

Brahms: Haydn Variations - Theme

Bartok: Concerto for Orchestra — 2" movement
Mendelssohn: Symphony no. 3 in A minor — Andante con moto

Mabhler: Symphony no. 1
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CONCERTO FOR OBOE
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La Scala di Seta
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Mozart: Oboe Concerto, Second movement
bars 1 -50 Oboe

Adagio non troppo
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Mozart: Oboe Concerto, Second movement  
bars 1 - 50


Le Tombeau de Couperin
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Sinfonie Nr. 3

Es-Dur/E® major (,Eroica®)
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A. DYORAK: Symfonie no.2 0p.70
Deel 2 m.1-9
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After figure 3
bars 7 - 10
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Englischhorn

Sinfonie Nr. 9
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Cor Anglais

Le sacre du printemps

1. Tejl
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Romischer Karneval

Probespielstellen fiir Englischhorn

Ouverture : Hector Berlioz
Andante sostenuto 4 52 op.9
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Z Rimsky-Korsakov: Scheherazadé, op. 35
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Symphony No. 4

[l — Andantino

TCHAIKOVSKY
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Mendelssohn: Symphony no. 3, A-minor

Oboe 1

. Vivace non troppo - .
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Mendelssohn: Symphony no. 3, A-minor
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Ravel: Rhapsodie espagnole, 4th mvt - Feria

Assez animé

Oboe II  ° an 2 o
=== ¢ ;l; e e
i = e e am T
¢ s
HA_L',BK'\’> » HALTB. ‘
i K O i i 4
=) 31 o T . I =AY
5"~ - =z :
I'H 1
o

Y LELEL 2L o2 0 P e . I v
QWK "}'..‘;""__Zstf_’" — ; e S i e e ;.' : —_—
1P ' ' - W :

%]'A‘* e e S Y S S e e B
VitEY



ip-aso
Typewritten text
Ravel: Rhapsodie espagnole, 4th mvt - Feria
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Ensemble excerpts together with
the oboe section, playing 2nd Oboe
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Oboe 11

‘Brandenburgisches Konzert Nr. 1
Brandenburg Concerto No. 1

F-Dur / F major
BWV 1046
Johann Sebastian Bach

Third Movement: Oboe II
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Nielsen: Symphony no. 3 - Third movement
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Nielsen:  Symphony no. 3 - Third movement

ip-aso
Line

ip-aso
Line

ip-aso
Line

ip-aso
Line

ip-aso
Line


'J.Brahms: Variations on a Theme by Haydn, 0p.562
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Bartok: Concerto for Orchestra

2nd MOVEMENT (Giuoco delle Coppie)s
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Mendelssohn: Symphony no. 3, A-minor
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ip-aso
Typewritten text
Oboe II


Mahler: Symphony no. 1

lickhallend, aber ausdrucksveoll,sublio
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